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Condition of the painting Comparative studies  The DTMS fingerprint is very similar in many
different dripping paintings. Here we present the

drips of Soulages and compare those with paint
and drips from a Riopelle painting from 1952

Pierre Soulages (born 1919) is a
very prolific painter who is
fascinated by the surface effects of
black impasto paint on teal or red
backgrounds.
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He explored these painterly effects
in hundreds of paintings.
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in 1965 of a painting made by Soulages in 1960.
Unfortunately this painting now shows long
drips of aged oil medium oozing from multiple
spots in the thickly applied paint. First long drips
were noticed in 1992 (length 4-50 cm).
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Riopelle’s Composition 1952

We investigated the composition of paint and
drip samples with MS, FTIR, Raman, SEM-EDX
and micro-XRD to find out why this paint is
failing and drips appear. Samples were taken in
2012 upon a reexamination of the painting.
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The Soulages research is part of a larger project
of dried oil paintings that started to drip after a
number of years. Other paintings studied are
from his contemporaries J-P Riopelle, P.
Borduas, G. Matthieu working in Paris in the
1950’s and painters like Van Hemert, Walls,
Meese and Tal-R who made works after 1990.

Polarity markers in Riopelle’s Composition 1952
relative to saturated fatty acids

Softening paint and drips have relatively
high contents of polar fractions. Their DTMS

152 features are qualitatively similar. Further
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actually disturbs the outer surface shine leaving esthetically displeasing tracks.
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Micro-XRD studies reveal a poor crystallinity

O . Conclusions:
pointing to low manufacturing temperatures
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Pierre Soulages must have used a poor quality bone black oil paint
A high T charred bone 900°

— B Paint S1 Soulages with insufficient lead drier to stabilise the oxised fractions
| ! Clow T charred bone developing in the drying paint. Additions of semi-drying oil either by
‘, ‘ | bone anacrabical chares fw himself or the paint manufacturer will have increased the fraction of

non-cross linked oxidised material that failed to anchor

Sharper peaks for hydroxy-
apatite at higher temperatures
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Low temperature charring leads to poor crystalinity which is evident in the Soulages paint




